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PROGRAM 
WOMEN'S CHORALE 
Susan Rogers, conductor 
Rachel Samet, rehearsal accompanist 
From La Liberazione di Ruggiero 
dall' isola d'Alcina 
Aure volanti 
Aure volanti, 
augei canori, 
fonti stillanti, grazie e amori, 
quinci d'intorno, 
fate piu chiar' ii sol, 
piu heto ii giorno. 
Antri gelati, fulgido sole, 
erbosi prati, gig1i e viole, 
quinci d'intorno ... 
Francesca Caccini 
(1587-1627) 
Breezes whispering, 
warbling songbirds, 
springs trickling, favors and affections, 
all around, 
make the sun more bright, 
the day more happy. 
Caverns frosty, shining sun, 
grassy meadows, lilies and violets, 
all around ... 
Ashley Avinger, Andrea Sachdeva, and Ella Zander, flute 
Kevin Galie, harpsichord, Richard Evans, cello 
Dixit Dominus 
I. Dixit Dominus Domino meo: 
"Sede a dextris meis, 
donec ponam inimicos tuos 
scabellum deum tuomm." 
Virgam virtutis tuae 
emittet Dominus ex Sion. 
Dominare in medio 
inimicorum tuomm 1 
Tecum principium 
in deie virtutis tuae 
ex utero ante lucifemm 
genui te. 
II. Juravit Dominus, 
Et non poenitebit eum, 
"Tu es sacerdos in aeternum 
Baldassare Galuppi 
(1706-1785) 
The Lord says to my Lord: 
"Sit at my right hand, 
until I make your enemies 
your footstool." 
The Lord sends forth from Zion 
your mighty scepter. 
Rule in the midst 
of your foes' 
With your power 
in the day of your va lor, 
from the womb of the morning 
I have begotten you. 
The Lord hath sworn 
and does not regret: 
"You are a priest forever 
secundum ordinem Melchisedech." 
Dominus a dextris tuis; 
confregit in die irae suae 
reges. 
III. Judicabit in nationibus; 
implebit ruinas; 
conquassabit capita 
in terra multorum. 
De torrente in via bibet; 
propterea exaltabit ca put. 
Gloria Patri, et Filio, 
et Spiritui Sancto. 
Sicut erat in principio. 
et nunc et semper, 
et in saecula saeculorum. 
r· 
after the order of Melchisedech." 
The Lord is at your right hand; 
in the day of his wrath, he shatters 
kings. 
He will judge among the nations; 
filling them with corpses; 
he will shatter the heads 
over the wide earth. 
From the torrent by the way he will drink 
There fore he will lift up his head. 
Glory be to the Father, and Son, 
and the Holy Spirit. 
As it was in the beginning 
is now and ever, 
world without end. 
Amen. 
- Psalm 110 
Hilary Smith, 1" violin, Angela Millner, 2'"1 violin 
Andrew Tsai, viola, Richard Evans, cello, Kevin Galley, harpsichord 
Zwolf Gesange, Heft I 
0 Sonne, o Sonne 
0 Sonne, o Sonne 
du ziehest wohl iiber die Berge 
undHoh'n, 
so griisse mein herziges Liebchen, 
ich nab's heut nimmer gesehen. 
d Sonne, dort driiben am Hause 
zwei Weiden wehn, 
an ihrem off'nen Fenster. 
zwei Lorbeerrosen stehn 
0 scheidende Sonne, 
du ziehest wohl uber die Berge 
undHohn, 
so griisse mein herziges Liebchen, 
die dunkeln Augen mir schon. 
Liebe Schwalbe 
Liebe Schwalbe, kleine Schwalbe, 
du fliegst auf und singst so fruh, 
streuest <lurch die Himmelsblaue 
deine susse Melodie. 
Die da schlafen noch 
am Morgen 
alle-' · ende in Ruh, 
mitE zwitschemden Gesange 
die Wrsunknen weckest du. 
Auf! Nun auf, ihr Liebesschlafer, 
weil die Morgenschwalbe rief; 
denn die Nacht wird den betriigen, 
der den hellen Tag verschlief. 
Osun, osun 
Gustav Jenner 
(1865-1920) 
you travel over the mountains 
and heights, 
so greet my dearest sweetheart, 
I have not seen her today. 
0 sun, over there by her house 
two willows blow, 
at her open window 
two rose laurels stand. 
0 departing sun, 
you travel over the mountains, 
and heights, 
so greet my dearest sweetheart, 
and her dark eyes nicely for me. 
Dear swallow, small swallow, 
you fly up and sing so early, 
strewmg through the blue heavens 
your sweet melody. 
Those that are still sleeping 
in the morning, 
all lovers at rest, 
with your twittering songs 
you awaken them from slumber. 
Up1 Get up! You sleeping lovers, 
the morning swallow is calling; 
for the night will cheat those, 
who sleep through the bright day. 
Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus sanctus. 
Tu solus Dominus. 
Tu sol us Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in gloria Dei Patris. Amen. 
Credo 
Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium. 
Et in unurn Dominurn Jesurn Christum, 
Filiurn Dei unigenitum. 
Et ex Patre natum ante omnia saecula. 
Deurn de Deo, lumen de lumine, 
Deurn verum de Deo vero. 
Genitum, non factum, 
consubstantialem Patri: 
p_er quern omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem 
descend it de coelis. 
Et incamatus est de Spiritu Sancto 
ex Maria Virgine. 
Et Homo Factus Est 
Crucifixus etiam pro nobis Pontio Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die, 
secundum Scripturas. 
Et ascendit in coelum: 
sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis. 
Et in Spritum Sanctum 
Domin um, et vivificantem: 
qui ex Patre Filioque procedit. 
Qui cum Patre et Filio 
simul adoratur et conglorificatur: 
qui locutus est per Prophetas. 
Et unam sanctam, catholicam 
et apostolicam Ecclesiam. 
Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorurn. 
Et vitam venturi saeculi. Amen. 
God the Father almighty. 
Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou who takes away the sins of the world, 
have mercy upon us. 
Thou who takes away the sins of the world, 
receive our prayer. 
Thou who sits at the right of God the Father, 
have mercy upon us. 
For Thou alone art holy. 
Thou alone art the Lord. 
Thou alone art most high, Jesus Christ. 
With the Holy Spirit 
in the glory of God the Father. Amen. 
I believe in one God, 
the Father Almighty, 
maker of heaven and earth, 
and of all things visible and invisible. 
And in one Lord, Jesus Christ, 
the only begotten Son of God, 
begotten ofhis Father before all ages. 
God from God, Light from Light, 
True God from true God. 
Begotten, not made, 
being of one substance with the Father 
by whom all things were made. 
Who for us 
and for our salvation 
came down from heaven. 
And was incarnate by the Holy Spirit 
of the Virgin Mary. 
And was made man. 
And was crucified also for us under sub 
Pontius Pilate, 
he suffered, and was buried. 
And on the third day he rose again, 
according to the Scriptures. 
He ascended into heaven, 
and sits at the right hand of the Father. 
And he shall come again with glory 
to judge the living ana the dead; 
And of his kingdom there will be no end. 
And I believe in the Hol):'. Spirit, 
the Lord, and Giver of hfe, 
who proceeds from the Father and the Son. 
Who with the Father and the Son 
is worshiped and glorified, 
who spoke to us through the Prophet!" 
And !believe in one, holy, catholic 
and apostolic Church. 
I acknowledge one baptism . 
for the remission of sins. 
And I await the resurrection of the dead, 
and the life of the world to come. Amen. 
Klagen ist der Mond gekommen 
Klagen ist der Mond gekommen 
vor der Sonne Angesicht; 
soil ihm noch der Himmel frommen, 
da du Glanz ihm nahmst 
und Licht? 
Seine Sterne ging er zahlen, 
und er will vor Leid vergehn; 
zwei der schonsten Sterne fehlen, 
die in deinem Antlitz stehn. 
Lamenting has the moon come 
before the Sun's gaze; 
what good are the heavens to her 
since you have taken her radiance 
and light? 
She went to count her stars, 
and she will die of sorrow; 
two of her fairest stars are missing, 
those that are in your face. 
-from the Toskanischen of Ferdinand Gregorovius 
REPERTORY CHORUS 
Martin Benvenuto, conductor 
Amy Lieberman Roberts, rehearsal accompanists 
Sf 1 • • Regina in E major Franz Joseph Haydn 
(1732-1809) 
Chung-Un Seo, soprano 
Salve ReJ?;ina, mater misercordiae: 
Vita, dufcedo, et spes nostra, salve! 
Ad te clamamus, exules filii Evae. 
Ad te suspiramus, gementes et flentes, 
in hac lacrimarum valle. 
El· a ergo, Advocata nostra, 
ii os tuos misercordes oculos 
ad nos converte. 
Et Jesum, benedictum fructum ventris tui, 
nobis post hoc exilium ostende. 
,0 clemens, o pia 
0 dulcis Virgo Maria! 
Mass in C minor, K. 317, 
"Coronation Mass" 
Hail 0 Queen, mother of mercy; 
our life, sweetness and hope: hail! 
To thee we crY., banished sons of Eve. 
To thee we sigh, groaning and weeping 
in this valley of fears. 
Hasten therefore, our Advocate, 
and your merciful eyes 
tum toward us. 
And Jesus, blessed fruit of your womb, 
to us after this exile show. 
0 merciful o pious, 
0 sweet Virgm Mary! 
Wolfgang Amadeus Mozart 
(1756-1791) 
Meryl Atlas, soprano 
Emily Landa, alto 
James DeSelms, tenor 
Adam Alexander, bass 
Kyrie 
K yrie eleison, 
Christe eleison, 
K yrie eleison. 
Gloria 
c ·· ... in excelsis Deo. 
·E erra pax 
houunibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, 
Lord have mercy upon us, 
Christ have mercy upon us, 
Lord have mercy upon us. 
Glory to God in the highest. 
And on earth peace 
good will towards all. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to thee 
for thy great glory. 
Lord God, Heavenly King, 
Sanctus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua . 
Hosanna in excelsis. 
Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 
Benedictus 
Benedictus qui venit 
In nomine Domini. 
Hosanna in excelsis. 
Agnus Dei 
AgnusDei, 
qui tollis peccata mundi: 
miserere nob.is. 
Agnus Dei, 
qui tollis peccata mundi: 
miserere nobis. 
AgnusDei, 
qui tollis peccata mundi 
dona nob1s pacem. 
Holy, Holy, Holy, 
Lord God of Hosts. 
Heaven and earth are full of thy glory. 
Hosanna in the highest. 
Blessed is he that cometh in the name 
of the Lord. 
Hosanna in the highest. 
Blessed is He who comes 
In the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
grant us peace. 
This recital is presented in partial fulfillment of the 
Doctor of Musical Arts Degree. 
PROGRAM NOTES 
Francesca Caccini (1587-1627) 
From La Liberazione di Ruggiero da/l ' isola d'Alcina 
Aure volanti 
Francesca Caccini is among the most prominent and well-researched female 
composers in the history of western music prior to the nineteenth century. Much of her 
fame undoubtedly rests on her father, Giulio Caccini-a member of the illustrious 
Florentine Camerata and one of the earliest champions 9f the stilo recitativo. She was 
employed at the Medici Court from 1607 to 1627 as a singer and composer. As a 
soprano, she was highly regarded and toured Italy extensively later in her career. Her 
first collection of songs was published in 1607, and she is known to have composed at 
least seven other stage works that are now lost. 
La Liberazione di Ruggiero dall' isola d'Alcina, an opera ballet, was staged in 
the Medici court in 1625 for the visit if Prince Wladislaw of Poland. The subject was 
probably chosen to honor the Prince's recent victory over the Turks. The libretto, 
written by Ferdinando Saracinelli, is adapted from the epic poem Orlando furioso of 
Ariosto (1516) . It is the same epic used for Handel's Alcina. That the libretto uses a 
modern epic is indicative of the growing preference of composers for modern poetry over 
Greek poetry. In this portion of the epic, Ruggiero, having been bewitched by Alcina, is 
ultimately freed from her spell with the other former lovers who had been transform 
into plants and trees. In the chorus Aure volanti, the nymphs of Alcina are seducing , 
shipwrecked Ruggiero with idyllic description of the pleasure filled island. Typical of 
early baroque opera, sections of through-composed vocal music are framed by 
instrumental ritomellos. In this case, flutes are used to compliment the voices, adding to 
the pastoral quality of the music. 
Baldassare Galuppi (1706-1785) 
Dixit Dominus 
Baldassare Galuppi, one of the most successful Venetian opera composers of 
the 18'h Century, staged his first opera at the precocious age of sixteen, before seeking 
instruction from Benedetto Marcello and Antonio Lotti. In his lifetime, he composed a t 
least 100 operas. He is best known for establishing the artistic credibility of opera 
buffa through the success of his works throughout Europe. Notably, Galuppi rejected 
the popular stock formulae in favor of greater realism in his librettos and consistently 
strove for clear declamation and dramatic expression of the text. As Charles Burney 
commented, "Many of the refinements in modem melody, and effects in dramatic music, 
seem to originate from the genius of Galuppi." 
Dixit Dominus, for women's chorus and string orchestra, was composed in 
1775 for his "nightingales"-the girls of the Ospedale degli Incurabili . The /ncurabi/i, 
where he served from 1762-1765, is one of the four hospitals of Venice which not only 
housed and provided care for orphan girls, girls with no dowries, or girls who were ill, 
but had by this time become prestigious music conservatories. Dixit Dominus is one of 
the shorter works of the twenty or more pieces composed for the girls of the Incurabi/i 
and.-· of the few without solo movements. In 1781, he arranged the piece for SATB 
cht'1f nd added parts for oboe and horn to the orchestration. The three movements of 
the work are unified by the return of the opening musical material. This return usually 
highlights the return of similar textual phrases, but in the final movement acts as a 
musical pun on the words "as it was in the beginning". Structurally, the entire work 
can be heard as being in a multi-movement rondo form. Galuppi's constant use of 
thematic and structural repetition makes the music readily palatable for both performers 
and listeners. The Latin text is set deliberately and dramatically-instances of text 
painting are abundant. 
Gustav Jenner (1865-1920) 
Zwolf Gesange, Heft I 
Gustav Jenner first made contact with Johannes Brahms through the poet Klaus 
Groth who recommended that Brahms take him as a student. Although Brahms was slow 
tp commit to such an arrangement, he eventually agreed. Gustav Jenner is now known 
almost exclusively for his status as Brahms' only formal composition student and for his 
book entitled Johannes Brahms a/s Mensch, Lehrer und Kiinstler, which details Jenner's 
experiences under Brahms' tutelage. 
In this set of pieces for three part women's chorus (or equal solo voices) and 
piano, it is obvious that Jenner followed in the footsteps of his teacher. The poetic 
structure is always reflected in the musical structure, as Brahms advocated. Hence, 0 
Sonne consists of three strophes which vary in length; Liebe Schwalbe is in AAB musical 
structure reflecting the rhymes occurring between the first and second sections of text; 
and the text of Kingen is set in two c<;mtrasting sections with the piano's opening 
material returning to round off the piece and give it closure. These settings reflect the 
style of the 19th century German Lieder: the harmony is rich and tumulh1ous, and the 
keyboard parts are particularly advanced and are equal in importance to the voices. 
Franz Joseph Haydn (1732-1809) 
Salve Regina in E major 
-Susan Rogers 
Salve Regina was composed as part of the musical ceremonies connected with 
the h"king of the veil by Therese Keller on May 12, 1756, at the Nunnery of the Poor 
CL · Vienna. Haydn had fallen in love with Therese, but her parents had destined 
her·~ the Church; highlighting the impact Therese had on Haydn is the fact that he 
referred to her in his will of 1801. The autograph of the Salve was kept by Haydn as a 
pious relic-together with another work performed on the same occasion, the Organ 
Concerto in C-both works were sent to Breitkopf & Hartel in Leipzig in 1806. The 
piece, scored for soprano solo, mixed chorus, two violins, cello, and organ, is considered 
the most important work of the composer's youth, and clearly shows the influence of the 
Italian style and more specifically the effect of Haydn's studies with Nicola Porpora . In 
his youth Haydn accompanied Porpora's singing lessons in exchange for instruction in 
composition and witnessing the Italian master teach singing. 
Haydn divides the Salve text into five sections, with the fourth, Et fesum 
Benedictum, acting as an introduction to the last, 0 clemens, o pin . Sections one and 
three are soprano arias in duple meter, constructed around an orchestral ritornello. In 
these sections the influence of Porpora is most striking, namely in the opening messn di 
voce of the soprano solo (which formed the basis of Porpora's instruction), and the 
surprising amount ~f coloratura passages in both sections. The second section is 
divided into two parts: the first with chorus in the subdominant key of A major, ending 
with a half cadence which leads smoothly into the soprano solo Adagio in A minor. 
Section four in E minor (chorus) also leads to a half cadence that resolves into section 
five in E major (soprano and chorus), a comforting and lyrical Andante in triple meter. 
Wolfgang Amadeus Mozart (1756-1791) 
Mass in C major, K. 317, "Coronation Mass" 
Written in 1779, the festive verve, richness of melodic ideas, and extensive 
bright scoring of this Mass, seem almost ironic when we find out that it was the fir . 
church composition that Mozart wrote following his stay in Mannheim and Paris. At 
the time, circumstances had compelled him to return to his hated employment at the Court 
of Salzburg. 
The claim that it was written for the anniversary of the coronation of the 
miracle-working image of the Virgin in the pilgrimage church of Maria Plain near 
Salzburg has been questioned by recent Mozart scholarship; however the scoring and 
dimensions (substantially greater than those of the Missne breves written in the 1770's) 
suggest that this work was probably intended for performance at Easter 1779. 
In accordance with the instructions given by Archbishop Colloredo (the Mass with all 
its parts must not last longer than three-quarters of an hour), all the movements of the 
work are laid out concisely. The three-part Kyrie sets the festive tone of the work in its 
opening Andante mnestoso, followed by a soaring lyrical line in the soprano solo, in 
canon with the oboe and later with the tenor solo, returning to a varied Andante 
mnestoso. 
Elaborate contrapuntal sections such as fugues to conclude the Gloria and 
Credo are avoided. However, Mozart introduces formal innovations by employing in 
church music means of expression that belonged to the realm of instrumental music, most 
prominently the recurrence of thematic material in these two movements, suggesting 
overall rondo-like structures. Striking is the Et incnnullus in F minor, where the quartet 
of soloists is accompanied by ethereal passages in the muted violins, symbolizing the 
mystery of the Incarnation. 
Majestic is the Snnctus in its broad beginning statement, balanced masterfully 
with a lively Osanna in excelsis . The solo quartet carries the weight of the Benedictus, 
and a soprano solo is introduced at the beginning of the Agnus Dei, for the first time in a 
different key (F major), foreshadowing the regal dignity of the countess arias in Le Nozze 
di Figaro . Mozart rounds off the work by introducing another carry over from 
instrumental music: the Kyrie lyrical theme returns in the Donn nobis pncem with the 
soprano solo and the solo quartet, and finally the head of its motive appears in a quicker 
tempo to conclude the work in the final choral Dona nobis pawn. 
-Martfn Ben> to 
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685 Commonwealth Avenue 
ALEA III 
Theodore Antoniou, 11111s ic director 
Anthony di Bonaventura, pia110 
The Tsai Performance Cen ter 
685 Commonweal th Avenue 
Honors Chamber Music Recital 
The Tsai Performance Center 
685 Commonweal th Avenue 
Time's Arrow 
Richard Cornell, c011d11ctor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Chamber Orchestra 
David Hoose, conductor 
Ethan Sloane, c/ari11et 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Symphony Orchestra 
Lukas Foss, conductor 
Yuri Mazurkevich, violin 
The Tsai Performance Center 
685 Commonwealth Avenue 
Timpani 
Henry Wan 
Organ 
Amy Lieberman Roberts' 
'Haydn Orches tra 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Founda tion, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Fow1dation 
The Blount Fow1dation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
lf 
!'v. ward Avedisian 
Dr. and Mrs. Robert E. Dressler 
Fidelity Inves tments 
Esther B. Kahn Charitable Income Trust 
Matjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
A vedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Fow1dation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Es tate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Martha1m e Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Corrummity Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmw1ds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Hi<>h Meadow Foundation 
r · Elliady Hoffman 
I:.. C. Laird 
The Marvin & Eleanor Goodman Fow1dation 
Montgomery Symphony Association 
1,000 + conti1111cd 
Albert Spalding Historical Society 
State Street Research 
Helen J. Steineker 
Carl H. Stiehl 
Phoenix Symphony Guild 
TJX Fow1dation 
Bob and Aime Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of Jolm E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Bank Boston Corpora tion Charitable Foundation 
Beth S. Chen Buslow 
Ms. Anne Germanacos 
Nomi P. Ghez Folmdation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Clmrch 
Joy L. Derry 
Alm B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Ed win G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean , Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Information Line: 
(617) 353-3350 
(617) 353-3345 
( 617) 353-3345 
(617) 353-3345 
(617) 353-3349 
***************** 
You ca11 help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For i11formntio11, please 
contact Jem1ifer Shepard, Director of Developme11t, Bosto11 U11iversity 
School for the Arts, 855 Commo11wealth Ave1111e, Boston, MA 02215 or 
call 617/353-7293. r 
